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| am very pleased that the INTErnaTIONAL YEAR OF AsTRONOMY, proclaimed by UNESCO, is enriched
by such a prestigious initiative as the exhibit “Heaventy YIN-YanG, HELOGRAPHIKA AND SELENOGRAPHIKA".
Indeed, the dissemination and promotion of scientific culture is an integral part of the mission
of this Directorate for Cultural Promotion and Co-operation, fogether with the presentation
of the best artistic talents of our Country. This photographic exhibition is the result of the va-
luable work of Massimiuano Larmanzi. Composed by evocative images of the sky, the light, the
Sun and the Moon, it is a successful synthesis of two fundamental seopes of this Administra-
tion: artistic skills and scientific interest. Lattanzi's eye is both poetic and attentive 1o details:
the crisp images of light and of the contours it draws around the clouds, as well as the depic-
tions of the Moon and the Sun, attract the observer with its accuracy, and, at the same time,
open our eyes fo contemplate the immensity of the celestial spaces, its charm and its pro-
found silence. To this important event, which will be launched in several countries, thanks to
the valuable collaboration of cur cultural network abroad. | wish'the greatest success.

Min. Plen. Gherardo La Francesca
Director-General for Cultural Promotion
and Co-operation
Italian Ministry of Foreign Affairs

In HeLiocraPHIKA and SeLeNoGRAPHIKA the image captivates the observer: it becomes immense, re-
leasing a boundless and overwhelming energy. which enfolds, embraces, makes empathic.
The individual becomes, simultaneously, witness and actor of a fantastic cosmic game, while
the being is able to meet and recognize itself in the immensity of silence, which allows — at
last - to listen fo oneself. In all this, once more, the artist disappears: he becomes a filter, ca-
pable of unveiling concealed and unknown aspects of the world. In his photographs, he fixes
a visual experience that, passing through abstraction, becomes spiritual. His sight, at once
scientific and poetic, restores on the canvas the enchantment of an unusual scene, from
which unutterable emotions can spring. Through his images, Massimitiano Lamranz fransfigures
reality, inducing the viewer to perceive its magnificence and mysterious harmony, like the
one that, by dimensions, shapes and colours, renders the Sun and Moon as twins fo the eye.
Indeed, by chance - but is it really by chance?2 — the Sun, being four hundred times larger
than the Moon, it is exactly four hundred times farther away from us. As well the orbits, prefi-
xed, determined, almost inevitable, are the result of o 'superior’ — not of their own — will,
which forces the two bodies into a confinuous chasing and skimming. Unfil the encounter
during the eclipse — an awesome and unique phencmencon that, from the dawn of time, ap-
peared as a happening of events, regarded as both a disgrace and a miracle. Thisis the ac-
complishment of the heavenly miracle: a re-union, which is as exceptional to the eye as it is
moving to the heart. Inasmuch as, at night, the Moon is made visible by the reflected light
coming from an invisible Sun, so now, during the eclipse, the Solar Corona is perceptable to
the eye only thanks to the Moon itself, which lays upon the Sun, plunging the Earth into a
sudden darkness. This is, in the artist's own words, the “silence of light" —which is also the silen-
ce of an observer struck with wonder — caused and made visible exactly by that unique
source of light that usually brightens up the quiet profundities of nacturnal darkness, and
being there indeed the "light of silence". What we are facing here is a visual explosion — pure
energy, which our senses can now perceive as a subtle veil, light and impalpable, or a sub-
dued murmur. This is an entirely all-absorbing encounter, a conjunction between two entities
that are cross-referring one another, complementing and reciprocally completing. It is the
union of opposites, from which the opposites take meaning: a heavenly “Yin-Yang" where
light and darkness, as well as darkness and light, become one, mutually unveiling and revea-
ling. This "pure instant” experience is here immortalized through a series of diptyches, mirro-
red images that capture and make the intimate essence of the dialogue among these two
bodies — real and renown, but, at the same time, mythical and almost divine — nearly palpa-
ble, therefore communicating a profound and astonishing disturbance. Hence we can
catch ourselves rapt by this eclipse experience, as well as by that of a splendid sunset or a
quiet night of full Moon, abandoned, once more, between silence and light.

Nicoletta Consentino
Art Critic




